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number of boys from the Catholic Orphan Asylum, to -whom I 
have promised to pay $2 per week for the first year,. $4 for the 
second, $6 for the third and $8 for the fourth. 

There are five apprentices at work now, and some of them 
are doing remarkably well. I have here some specimens of their 
work, from the first beginninjg,>and yon. will- observe that for so 
short a time, the results are really very promising. 

Thus you see that with a number of able artisans on hand, 
with others waitiDg to be called over and ready to come at a 
moment's notice, and a number of apprentices in training and 
making good progress, I may fairly claim to have established 
the industry, and I am actually in position now to undertake 
and carry out successfully any commission for tapestry work, no 
matter how ambitions. 

I have recently opened a Bra all exhibit of the first year's 
product at my store in Fifth avenue, which I am glad to eay 
has awakened much interest and received many kindly com- 
mendations from eminent people competent to judge. (I would 
say here in parenthesis, that you are heartily invited to inspect 
my little exhibit and I assure you that I shall always be glad to 
do the honors in person.) 

As an illustration of what we have been doing this year, I have 
here this evening a few specimens of the first tapestries made 
in this country which I would like to submit for your inspection. 

In addition to the excellency of the technical quality of the 
weaving, I would also call your attention to the excellency of 
the dyeing. My master workman, who is equally proficient in 
both, dyes himself all the wools and silks used in our fabrics. 
After his first trials, he was overjoyed with the results and ex- 
plained to me with great enthusiasm, that he found the water 
of the Bronx River of better quality for his purpose than any 
water he had tested in France or England. You are all aware, 
no doubt, how important ah element water is in dyeing, and it 
is well known that the superiority of the dyes of the Gobelins 
over all others in France is chiefly ascribed to the water of the 
little, river " La BiSvre," in the suburb St. Marcel of Paris, where 
a family of, dyers of the name of Gobelin first established their 
dye works in the fifteenth century on the hanks of this little 
river, and soon became renowned for their superiority over all 
others. In the sixteenth 'Century the tapestry works were 
added to these dye works, and to this day they have retained 
the original reputation for the unrivalled quality of their dyes. 
You may therefore appreciate the pride of our foreman when 
he declares the Bronx to be superior to the Bidvre, and therefore 
his dyes to those of Gobelins. 

I may say that I have teste'dCf or my own satisfaction some 
of the pieces containing the most delicate colors by exposing 
them to the direct sunlight for weeks, and that I have been 
unable to discover any fading, while I have frequently seen 
with my own eyes in France, manufacturers put new pieces of 
tapestry in the sun in order to fade the colors and make them 
more delicate and to resemble the old. 

So much, for the present, about the technical part of the 
works, or the rdle which the artisan plays in the production of 
these works. 

The next, and of course equally essential part in the per- 
formance, is the work of the artist who paints in cartoons. 
When tapestry weaving was in its golden age in Flanders, the 
great weavers had their cartoons painted by Van Eyck, Vander 
Wayden, Memling and their disciples, later by the great Italian 
masters Raphael, Guilio Romano and others ; then by Rubens, 
Jordaens, etc. When the Gobelin works were founded, it was 
by the cartoons of such great artists as Chas. Le Brun, Lefebvre, 
Coypel, Boucher, Watteau, Audran, Oudry, etc., that they were 
led to glory. When I recall all these glorious names, I cannot 
avoid a sense of faintheartedness making itself felt in my breast, 
and if I had the hardihood to-night of showing you my modest 
little productions, it is because I have faith in the greatness of 
our country and because from the tiny little acorn grows the 
powerful oak. The seed must be sown to have any growth 
whatever, and whether it will be smothered in its first struggle 
or ripen into strength and beauty, will depend upon adverse 
or favorable conditions surrounding its birth and development. 

Iu the absence of a royal purse, which is, as I stated be- 
fore, a very desirable equipment, I have started in at first to 
make pieces that are commercially useful, such as you see here 
to-night; coverings for furniture, hangings for doors and win- 
dows, etc., all things that may be easily employed in current 
business, and for which, I am glad to say, I have already had 



a fair amount of success. I have recently received an orderfor 
a parlor suite (similar to this sample here in green) which 
will take from four to five months to execute, also several pairs 
of portieres (similar to this one here), etc. 

Thus a start has been made. It is, however, unnecessary to 
assure "you that my ambitions and my aim are much higher. 
The importance of tapestry lies, as it always did, in its un- 
equalled decorative quality as wall coverings. For this, tapeBtry 
has no rival, be it for private use or for public edifices, for in 
this it can combine a measure of art with a measure of artisan- 
ship and an amount of durability and serviceability not attained 
by any other mode of wall decoration. 

Able artists will not be wanting to give expression of the 
best ideas of decorative art prevailing at the time, as their 
great predecessors did of their time, and although I have al- 
ready had my share of disappointment and discouragement, I 
still hope that my dream may be realized some day. 

I wish to say a few words more in regard to the general 
state of tapestry making at the present time. The glories of 
the fifteenth and sixteenth centuries have vanished as far as 
Brabant is concerned, almost entirely. The cities of Arras, 
Brussels, Bruges, Ypree, Audenarde, Fournai, Lille, Valencien- 
nes, Dbuai, and others which at that time were almost ex- 
clusively a population of tapestry weavers, receiving tbeirorders 
from Emperors, Popes, Kings and Princes from all over Europe, 
and producing works that have never been surpassed, have to- 
day not a loom left working except a few at Malines, which/Mr. 
Braquenie*, of Paris, is working with a few men imported from 
Aubusson. This is all that is left of the old splendor, when Brus- 
sels alone, about 1600, had more than 100 masters, employing over 
15,000 men ; at Louvain over 50,000, and at Ghent twenty-seven 
streets occupied by weavers. 

Only in France to day is tapestry making still practiced with 
more or less success. Outside of the two government institu- 
tions, the Gobelins and the Beauvais, employing together all 
told not more than 75 persons, including artists, artisans, ap- 
prentices, helpers and the Bureau of Administration, there are 
onlytwo other establishments of note — those of Mr. Hamot and 
Mr. Braquenie, both at Aubusson, employing together not over 
200 persons all told. Besides these, there are only a few isolated 
weavers in and around Paris and Aubusson. One of the prin- - 
cipal reasons of this decadence is, no doubt, to be found in the 
lack of permanency of modern fortunes and positions, and the 
constant divisions and dispersions of all personal property after 
each death or collapse of fortune; and another cause maybe 
found in the excessive increase of the cost of hand labor, which, 
together with the slowness of production as it is practiced in 
the 'Gobelin works to-day, has raised the price of tapestries to 
enormous proportions. It must also be said that, since the be- 
ginning of this century, tapestry making in France has gradu- 
ally drifted into the copying of paintingB, landscapes and por- 
traits, which are all made with the utmoBt skill and incredible 
patience, bnt which from the aesthetic point of- view are in very 
bad taste and a ridiculous misuse of this noblest of all textile 
arts? The Flemish tapestries of the fifteenth and sixteenth cen- 
turies and the Gobelins of the seventeenth, were perfect models 
of textile art, rich in color, strong in decorative effect, graceful 
in drawing and composition and arranged with consummate 
skill to suit the exigencies of the loom and the aesthetic require- 
ments of wall decoration, and if ever 1 shall have the good 
fortune to be entrusted with the execution of wall tapestries, 
I shall certainly endeavor, with the aid of the best native talent, 
to follow these principles. "■' 



DECORATIVE NOTE. 



IN the spring a woman's thoughts, provided she is a thought- 
ful homekeeper, turns to planning changes in her living 
rooms which will render them attractive and comfortable 
for summer. She banishes all heavy draperies, carpets, heavy 
over-stuffed furniture and woolen cushions ; she substitutes mat- 
ting, Swiss curtains, wicker furniture and hair cushions with 
loose ruffled cushions of plaid gingham. She will be fully re- 
paid for her trouble, for when the mercury takes its annual 
climb' to the top of the thermometer her room will prove a 
haven of rest and comfort from the scorching rays of the sun T 
and the men of the house will rise up and call her blessed. 



